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From the edge of the world. . . to the corner of the table: an exhibi-
tion that takes visitors on a journey through the work of Françoise 
Huguier, viewed through the prism of the home, from Norilsk to Kuala 
Lumpur.

To bear witness to the world as it is, photographer Françoise Huguier (1942) 
has always preferred the cramped confines of modest homes to thegran-
diosity of vast open spaces. Since ‘home’ is the core from which we truly 
inhabit the world, it is from there that she observes her contemporaries. The 
kitchen, bathroom and toilet are the crucibles of our lives, into which she 
invites herself. What if the trivial objects that pile up in small clusters reveal 
more about our societies than those proudly displayed grand monuments.
 
The exhibition Matière terrestre [Earthly Matter] displays these interiors 
in which Françoise Huguier chose to linger in order to better evoke those 
who live, wash, cook and sleep there. Photographs from several major series 
produced over the last thirty years have been selected from her prolific body 
of work. Fragments of lives in communal apartments in Saint Petersburg 
sit alongside those of people from the distant Bering Strait and the urban 
middle classes of Southeast Asia. In these intimate spaces, we encounter 
a profusion of colours, textures and materials, and many female figures 
with whom the photographer shared her daily life. 
 
Just like these interiors, distilling an essence of our ways of inhabiting the 
world, the exhibition Matière terrestre is conceived as a condensed version 
of Françoise Huguier’s lucid genius in telling us about the Earth and its 
current inhabitants, casually, on the corner of a table, in the smallest details 
of these intimate moments.
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Françoise Huguier, En route pour Behring, 
1992
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Françoise Huguier (1942) is a French photographer who lives near Paris.
Alongside the worlds of politics, culture, and especially fashion, which 
she has been documenting since 1976, Françoise Huguier began exploring 
the world as a place for human encounters in the late 1980s. Whether in 
Europe, Africa or Asia, she brings the same unique and graphic eye to 
her work, which is never lacking in humour. From fashion photography 
to reportage, from snapshots to staged scenes, Françoise Huguier’s pho-
tography documents and reveals the diversity of the world, its territories 
and societies.

In 1989, she travelled across the African continent following in the footsteps 
of Michel Leiris. This inaugural journey inspired her first book, Sur les 
traces de l’Afrique fantôme (Actes Sud, 1990). In 1992, she explored 

FRANÇOISE HUGUIER • BIOGRAPHY

Portrait of Françoise Huguier, Ethiopia, 
1989
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Russia with En route pour Behring, a logbook of her solo journey through 
Siberia.
 
Continuing her explorations of intimacy, social life and the traces of his-
tory, she spent two months a year between 2000 and 2007 in communal 
apartments in Saint Petersburg, revealing the vestiges of the world of the 
Soviet Union as well as the inherent complexities of communal living.

In the 2000s, Southeast Asia became one of her favourite destinations. In 
2004, fifty years after leaving Cambodia, she revisited the places where she 
spent her childhood as a prisoner of the Viet Minh (J’avais huit ans, Actes 
Sud, 2005). During an artist residency in Singapore in 2009, she embarked 
on a journey into the heart of the middle classes in Southeast Asia. 

In 2020, Françoise Huguier is celebrated at the Musée du Quai Branly 
in Paris with Les Curiosités du monde de Françoise Huguier (Françoise 
Huguier’s Curiosities of the World). The exhibition is designed as a travel 
journal. Winner of numerous prestigious awards, Françoise Huguier was 
awarded the title of Officer of Arts and Letters in 2012. Regularly exhibited 
in France and around the world, her work was the subject of a retrospective 
at the Maison Européenne de la Photographie in 2014.

In January 2023, the Académie des Beaux-Arts elected Françoise Huguier 
to the fifth chair of the photography section. 

Françoise Huguier is a member of the VU agency.

FRANÇOISE HUGUIER • BIOGRAPHY

Vues de l’atelier de Françoise Huguier, 
Romainville, 2025
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Alongside her commissioned work for the press and fashion, Françoise 
Huguier has been pursuing personal photography projects since the late 
1980s, which have often taken her on long journeys to faraway destinations.

Among these is the inaugural Sur les traces de l’Afrique fantôme (In the 
Footsteps of Phantom Africa), produced in the late 1980s, in which she fol-
lows in the footsteps of Michel Leiris some fifty years after his Dakar-Dji-
bouti mission. This was followed by En route pour Behring (On the Way to 
Behring), driven by a desire for another desert, the Siberian tundra. In this 
remote part of the world, she experienced both the harshest cold and the 
warmth of a night shared with a reindeer.

Kommunalka, an excerpt of which is presented in the exhibition, occupies a 
central place in her major photographic projects. In this case, the project does 
not take the form of a journey but is distinguished by its duration. Conducted 
within the very limited perimeter of communal apartments in Saint Peters-
burg, the path to be followed here consists of gaining trust and forming 
daily companionships, repeated over weeks and years, with the inhabitants. 
Remnants of the Soviet system, these apartments, once bourgeois, were sub-
divided after the Revolution to house the working class. People of different 
origins and social classes live side by side. In the communal spaces of the 
bathrooms and kitchens, the accumulated objects speak of these repeated 
presences, these gestures, these bodies brushing against each other. Among 
those the photographer frequents is Natacha, a young woman with whom 
Françoise Huguier forms a special relationship. Between candid portraits 
taken as soon as she gets out of bed and more posed nude compositions, 
Natacha alone embodies the desire for the future of youth and the impossible 
hope in which it seems to be held.

A closed setting, extreme attention to the most mundane objects, the pre-
sence of flesh in all its rawness, materials and colours, and that omnipresent 
red: within the walls of this Kommunalka, in the light of her repeated visits 
between 2000 and 2007, Françoise Huguier masterfully unfolds her photo-
graphic style. Françoise Huguier, Photographies issues de 

Kommunalka, 2001-2007

FEATURED SERIES_KOMMUNALKA
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‘Back in 1989, in Djibouti, a new idea was forming in my mind: to travel 
through a place that resembled the Sahel, but in the cold. Extreme cold: 
Siberia. Kurosawa’s film, Dersu Uzala, had inspired me for a very long 
time.

The first time I went to the Soviet Union was in 1986, during Gorbachev’s 
time, the year of Chernobyl. This trip, in 1990, would also be linked to 
current events: the Soviet Union was falling apart, and I felt that it was a 
key moment when anything was possible. It was a period of great turmoil, 
and I needed to be part of it. ‘ 1

Produced in 1992, En route pour Behring (On the way to Bering) is a 
long and challenging journey. The photographer kept a logbook in which 
she recorded her encounters, setbacks and pleasures. Starting in Moscow 
and heading for the Bering Strait, she travelled on board an icebreaker, 
witnessed a walrus hunt, slept with a reindeer and encountered swarms of 
mosquitoes. Along the way, she meets the Dolgan, Nganasan, Chukchi, 
Nenets and Kumi peoples and, with the Chukchi in particular, takes part 
in the butchering of walruses on the beach:

‘The butchering continues. I take so many photos that my camera is 
covered in blood. I wade through walrus fat. In a kind of communion, I 
taste the blood on my fingertips. It tastes of iodine.’1

1	 Françoise Huguier, En route pour Behring. Maeght éditeur, 1993, p.36. 

Françoise Huguier, Photographs from En 
route de Behring, 1992

FEATURED SERIES_EN ROUTE POUR BEHRING
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‘During the 2010s, Françoise Huguier travelled to several megacities in 
Southeast Asia. These new explorations were an extension of the autobio-
graphical project that led her to return to Cambodia in 2008, fifty years 
after she was kidnapped by the Viet Minh from her family’s plantation.
This return to Asia via Cambodia, to which she says she had long been 
drawn before daring to set foot there again, led her to revisit Bangkok, 
Singapore and Kuala Lumpur, which she had already photographed some 
thirty years earlier.

‘From 2010 onwards, I immersed myself in this middle class, the fruit of 
the economic boom and the showpiece of a new society where consumption 
and indifference to ideology reign supreme. [...] It’s a world where video 
mixes with Hello Kitty, in an ultra-technical and ultra-childish universe. 
This work in Singapore, Bangkok and Kuala Lumpur also reflects my own 
photographic evolution: I work on sequences, influenced by cinema, which 
I shoot using my camera on a tripod like a film camera. I still have to dis-
cover Seoul, the source of postmodernity, to put the finishing touches to 
my photographic and cinematographic research in Asia.’1 

Once again, she chooses the prism of domestic intimacy to observe this 
middle class. She slips, in her own unique way, into the daily lives of young 
couples and elderly people, leaning over their sinks, bowls of noodles and 
other objects, which suddenly become so meaningful in front of her lens.

1	 Françoise Huguier, Au doigt et à l’œil, Autoportrait d’une photographe,  
Sabine Wespieser éditions, p.248

FEATURED SERIES_SOUTHEAST ASIA, 2010S

From top to bottom : Françoise Huguier, 
Virtual Seoul, 2017 ; Kuala Lumpur, 2012
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Within the walls of the home, there are other confined spaces: toilets and 
bathrooms, places of privacy within the house.
Françoise Huguier likes to say that the toilet is the first place she visits when 
she enters a stranger’s home, making a point of leaving with a comment 
on the toilet paper, just for the sake of breaking the ice.
The bathroom is no exception. Once she has gained their trust, she follows 
those she wants to portray, as in the bathing session in Siberia that she 
recounts in her autobiography:

‘[...] later in the evening, between the pelmeni — Siberian ravioli with 
reindeer meat — and the vodka, I was overcome by a strong urge to pho-
tograph naked bodies in the steam. I pestered Alexis to take me to the 
public baths the next day. ‘Ina will go with you. It’ll be easier, you can 
photograph her naked in the bath and she’ll talk to the other women.’ The 
next day, Alexis kept his word and took Ina and me there. The bania consists 
of a first room lined with brown wooden slats. As I entered, through the 
steam, I saw long tables lined with aluminium basins. It was crowded. 
There was no way I could stay dressed to take photos. The difference in 
temperature between the outside and inside forced me to wait for the mist 
to clear from the lens. I had already photographed naked people washing 
in Japan. But here, the gleam of the bodies and the folds of skin, mingling 
with the shine of the aluminium, drove me crazy, and I took more photos 
than was reasonable.’1

1	 Ibid., p.199

From top to bottom : Françoise Huguier, En 
route pour Behring, 1992 ; HDB à Singa-
pour, 2009 ; Kommunalka, 2001-2007

FOCUS_THE BATHROOM & THE BODY
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The leitmotif linking the photographs presented in the exhibition, apart 
from the domestic world to which they belong, is the use of red, which 
runs through them or punctuates them at key points.

There are the bold, half-blurred roses in front of the immaculate cat baring 
its sharp teeth in a Saint Petersburg apartment, the red of the woman’s 
dress, the ribbon holding her long braid and the floor on which she pre-
sents her profile to us. There is also the red of the walrus entrails spread 
out on the beach.

Although Françoise Huguier practised black and white photography, par-
ticularly in Africa, she produced most of her work in colour, alternating 
between different types of film for her analogue work, depending on the 
light sensitivity required and the colourful atmosphere she was seeking.
Red is omnipresent in her colour work, particularly in the numerous inte-
riors she photographs. She incorporates it, sometimes deliberately, in the 
foreground, using her signature tilted, off-centre and fragmentary framing 
effects. The colour of protest and political struggle, red’s primary effect is 
to heighten the sensation of being caught up in the body of the house and, 
through its warmth, invites us even further into this house-organ.

Françoise Huguier, Kommunalka, Saint-Pé-
tersbourg, 2000-2007

Françoise Huguier, En route pour Behring, 
1992

FOCUS_RED
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‘On a table, in what could be called a kitchen, newspapers serve as a 
tablecloth, a tin can serves as an ashtray, small empty glass jars are used 
to drink vodka, and there are smoked fish... I obviously immortalise this 
still life.’» 1

Françoise Huguier, who doesn’t like cooking, is particularly fond of other 
people’s cuisine: tables strewn with various dishes and leftovers, sinks 
filled with dirty dishes and cans balanced precariously are recurring motifs.

Here again, the kitchen is the favourite place where the photographer, 
eager to capture intimacy, will try to intrude. It is the place through which 
all materials pass, a space that is as much a refuge as it is a place open to 
the world due to the quantity of exogenous materials that circulate there.

1	 Ibid., p.203

FOCUS_THE KITCHEN

Visuels : Françoise Huguier, Kommu-
nalka, Saint-Pétersbourg, 2000-2007 ; 
En route pour Behring, 1992 ; HDB à 
Singapour, 2009.



CULTURAL EVENTS 

OPENING
Friday 23 May, from 6pm
in presence of the artist

GUIDED TOURS 

Saturday 24 May, in presence of the artist,
followed by a book signing
Saturdays 14 June* and 6 September, 4pm
Tuesday, 24 June, 12:30 p.m.
Thursday, 25 September, 7 p.m.

*with French Sign Language interpretation

GROUP TOURS upon request 
Monday to Friday, 9 a.m. to 6 p.m., except public holidays
Reservations at education@centrephotographique.com

CHILDREN’S WORKSHOP
 

Furoshiki tortillas
7–11 years old
with Sophie Grassart, artist
Wednesday 10 September, 9.30am. Duration: 2½ hours

For each of  our exhibitions, we invite Rouen-based artist Sophie 
Grassart, aka TIGRE, to offer a creative workshop for children. 
Inspired by Françoise Huguier’s many travels, she has created a 
workshop that blends traditions from different countries:
‘You start by taking a decorated bowl like they do in Russia, then you 
draw on a Mexican tortilla and wrap it all up in a Japanese-patterned 
cloth!’

TIGRE is a place where art workshops for children and teenagers, a 
youth library and a cultural programme dedicated to young audiences 
coexist. The venue is run by Sophie Grassart, who combines her per-
sonal artistic interests with contemporary and traditional practices, 
techniques borrowed from the visual and manual arts, and materials 
of all kinds. 

Free, booking required.

All events are free unless stated otherwise and require booking at info@centrephotographique.com, depending on 
availability.
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CULTURAL PROGRAM 

CINEMA
Intérieur court
in collaboration with Le Courtivore festival
Thursday 12 June, 7pm

In Africa, Indonesia and Siberia, Françoise Huguier’s photographs tell the 
stories of the people she meets, captured in the intimacy of their kitchens 
and bathrooms. As part of the exhibition dedicated to her at the Centre Pho-
tographique, this programme of short films invites you to discover the daily 
lives of people in different parts of the world. From Saint Petersburg’s kom-
munalka flats to Brazilian apartments, from Indian slums to working-class 
neighbourhoods in Egypt, distant interiors are suddenly revealed as stran-
gely familiar.

Programme:
The Weight of Light, Anna Hints, India, Estonia, 2024, 20 min
Quartier Henet, Morad Mostafa, Egypt, 2020, 23 min
Amarela, André Hayato Saito, Brazil, Japan, 2024, 15 min
Communautaire, Marina Smorodinova, France, Russia, 2019, 5 min
Basri and Salma in a Never-Ending Comedy, Khozy Rizal, Indonesia, 2024, 
15 min

Visuels issus de films, de haut en bas : 
Basri and Salma in a Never-Ending 
Comedy, Amarela, The Weight of Light, 
Communautaire.
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CULTURAL PROGRAM 

CINEMA
Kommunalka by Françoise Huguier
2009, 1 hour 37 minutes
Special screening in partnership with the Omnia cinema
Tickets available at the cinema
Monday 30 June, 8pm, at the Omnia

‘One autumn day, I rented a room in a communal apartment in Saint Peters-
burg (kommunalka in Russian). I photographed its inhabitants. The years 
passed, haunted by my former neighbours, and I decided to return to film 
their daily lives.’
Produced following her repeated trips, which resulted in a large collection 
published in a book of the same name in 2008, this feature-length documen-
tary by Françoise Huguier both deepens and concludes her immersion in 
communal apartments. In addition to the exhibition at the Centre photogra-
phique, which presents numerous prints from Kommunalka, the screening 
will provide an opportunity for dialogue with the artist-director about this 
work, which occupies a central place in her oeuvre.

‘[...] The product of lived experience, the film [...] presents, without raising 
its voice, a multitude of heightened solitudes through interviews, no doubt 
reworked to varying degrees, with each tenant. [...]’ 
Les Cahiers du cinéma

‘The great quality of this film lies in the empathetic, even loving gaze that 
the filmmaker casts on her characters.’
Le Monde

En vente au Centre photographique :
Françoise Huguier, Kommounalki, 
Actes Sud, 2008

En haut : Françoise Huguier, 
Kommunalka, Saint-Pétersbourg, 
2000-2007
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CULTURAL PROGRAM 

CONFERENCE
Philosophie de la maison (Philosophy of the Home)
avec Emanuele Coccia, philosopher, associate professor at EHESS
Tuesday, 9 September, 7pm

In response to the exhibition Matière terrestre (Earthly Matter) and its deci-
sion to explore Françoise Huguier’s vast body of work through the prism of 
domestic space, an invitation was extended to philosopher Emanuele Coccia, 
who recently published a brilliant book on the home. Published during the 
lockdown resulting from the Covid-19 pandemic, this book explores domes-
tic space, the relationships that play out within it, and the happiness that can 
be found there.

‘[…] Living does not mean being surrounded by something or occupying a 
certain portion of the earth’s space. It means weaving an intense relationship 
with certain things and certain people to the point where our happiness and 
our breath become inseparable. A home is an intensity that changes our way 
of being and that of everything caught up in its magical circle.’

Emanuele Coccia (1976) is a philosopher. He has been invited as a visiting 
professor and researcher by universities in Tokyo, Buenos Aires, Düsseldorf, 
Columbia and Harvard. He is a lecturer at the École des Hautes Études en 
Sciences Sociales (EHESS, Paris).

Images, from top to bottom: Françoise Huguier, En route pour Behring, 1992; portrait of 
Emanuele Coccia. 15



CULTURAL PROGRAM 

CONFERENCE
La couleur : un territoire photographique 
(Color: a photographic territory)
with Nathalie Boulouch, lecturer in contemporary art history and 
photography at the University of Rennes 2
Tuesday, 16 September, 7pm

While colour dominates photographic production today, this position has 
been achieved in stages and not without debate. Echoing the work of Fran-
çoise Huguier, this lecture will use a geographical metaphor to trace the 
history of the gradual introduction of colour into photographic practice du-
ring the 20th century, exploring technical challenges, cultural hierarchies, 
aesthetic debates and the crossing of internal boundaries within the medium.

Nathalie Boulouch is a lecturer in contemporary art history and photogra-
phy at the University of Rennes 2. She has contributed to several exhibitions, 
both as an author and curator, and has published numerous essays on the 
history of colour photography from the 19th century to the present day, in-
cluding Le Ciel est bleu. Une histoire de la photographie couleur (2011) and 
Que fait la couleur à la photographie ? Techniques, usages, controverses 
(2025).
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Visuals, from top to bottom: Leonid Andreev, Portrait of the Son, circa 1910. Autochrome; 
portrait of Nathalie Boulouch. 
Available for purchase : What Does Color Do to Photography? Proceedings of the Cerisy 
Symposium, Ed. N. Boulouch, G. Désiré dit Gosset, Lienart, 2025.



IMAGES PROVIDED FOR THE MEDIA
For any article or advertisement about the exhibition, you may choose three royalty-free photographs from the 
twelve offered below. Please send a request by email to info@centrephotographique.com. Credits must be in-
cluded in all publications. No cropping is permitted.
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1 – Françoise Huguier, Kommunalka, Saint-Pétersbourg, 2000-2007. Courtesy de l’artiste.

2 – Françoise Huguier, Kommunalka, Saint-Péters-
bourg, 2000-2007. Courtesy de l’artiste.

3 – Françoise Huguier, Kommunalka, Saint-Péters-
bourg, 2000-2007. Courtesy de l’artiste.
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4 – Françoise Huguier, HDB à Singapour, 2009. Courtesy de l’artiste.

5 – Françoise Huguier, Malaisie, Kuala Lumpur, 
2012 . Courtesy de l’artiste.

6 – Françoise Huguier, En route pour Behring, 
1992 . Courtesy de l’artiste.
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cluded in all publications. No cropping is permitted.

19

7 – Françoise Huguier, Virtual Seoul, 2017. Courtesy de l’artiste.

8 – Françoise Huguier, En route pour Behring, 1992 . 
Courtesy de l’artiste.

9 – Françoise Huguier, En route pour Behring, 
1992 . Courtesy de l’artiste.
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10 –  Françoise Huguier, HDB à Singapour, 2009. Courtesy de l’artiste.

11 – Françoise Huguier, Kommunalka, Saint-Péters-
bourg, 2000-2007. Courtesy de l’artiste.

12 – Portrait de Francoise Huguier, Ethiopie, 1989. 
Courtesy de l’artiste.
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13 –  Françoise Huguier, HDB à Singapour, 2009. Courtesy de l’artiste.

14 – Françoise Huguier, En route pour Behring, 
1992 . Courtesy de l’artiste.

15 – Françoise Huguier, En route pour Behring, 
1992 . Courtesy de l’artiste.



Designated a Contemporary Art Center of National Interest, the Centrephotographique Rouen Normandie conti-
nues a history that began thirty years ago. The first venue dedicated to photography in Normandy and one of the 
pioneers in France at a time when photography was still a medium seeking artistic recognition in France, it is lo-
cated in the heart of downtown Rouen. 

The Centre hosts an annual program of three to four exhibitions, complemented by off-site events in partnership 
with regional and national institutions (art venues, schools, hospitals, etc.) and a program of artist residencies. The 
Centre photographique has an artistic approach that places aesthetics at the heart of its programming as a vehicle 
for engagement, and a cultural approach that emphasizes the materiality of the work and what physical presence 
implies: the author’s choice, the viewer’s time. 

The program, which brings together historical figures and so-called “emerging” artists, promotes unique artistic 
proposals that are in touch with the realities of the world, through exhibitions that are mostly new to France and 
offer an international panorama of photographic creation. A sustained policy of educational projects and a rich 
program of visits, debates, screenings, workshops on photography, literary writing, and performances offer the 
widest possible audience the opportunity to understand the world of images (photography and moving images) 
in a different way, to reveal its resonances with other forms of artistic expression and its ramifications in society. 
Portfolio reviews, workshops, and grants are also offered to support professional photographers from the region 
and across the country. 

As part of the European FUTURES project, the Centre is developing the Frutescens program, dedicated to emer-
ging French photographic creation. The Centre regularly organizes photography residencies in the Normandy re-
gion. Artists are invited to focus their attention on an aspect of the region that may echo the issues at stake in their 
personal work. Each residency is thus an encounter between visual expression, conceptual development, and the 
faces of a region.

CENTRE PHOTOGRAPHIQUE ROUEN NORMANDIE

Exhibition views IUZZA. À propos de Goliarda Sapienza, Francesca Todde, October 2024 – January 2025; Un sentiment véritable, Mathieu Ber-
nard-Reymond, February – May 2025. 

22

The Centre is member of the following networks

The Centre is supported by




