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“You press the button, we’ll do the rest,” was Kodak’s famous slogan back
in 1888. Driven by industry, the camera was quickly presented to our
ancestors as a miraculous machine to be trusted implicitly. Emphasising
the ease of use guaranteed photography immediate public success and
ensured that those who took up such a machine and claimed to be artists
were viewed with suspicion.

It was at the dawn of the digital age that Franco-Swiss artist Mathieu Ber-
nard-Reymond (1976) entered the world of photography in the early 2000s.
Computers and so-called ‘image processing’ software became part of the
photographic image formation process, paving the way for alterations and
subverting the reign of reality. How, we wondered, can the artist create and
narrate the world, his world, in the company of this increasingly talkative
technology? How can he still do so now that it is intelligent? Far from eva-
ding the question, Mathieu Bernard-Reymond has constantly engaged in
dialogue with the digital tool in order to develop his own minor language.

The exhibition Un sentiment véritable focuses on the artist’s last seven
years of creation and specifically highlights works, photographs and videos
that have a close connection to narrative. From fragments of personal me-
mories to the syncopated literature of Charles Ferdinand Ramuz, words
evoke images, which the artist allows to settle in his algorithmic crucible.
Photographs, artificially generated images and collected images are mixed
together. Rather than striving for the perfection promised by the skilful use
of these digital tools, Mathieu Bernard-Reymond prefers to explore their
flaws, in order to inject a little of the tremor of our human destinies into
this world of images that are full of confidence but empty of experience.
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EXHIBITED SERIES_LA FLECHE DU TEMPS

La Fleche du temps [The Arrow of Time] is a photographic and video
work. It is set in the garden of the artist’s childhood home, around an old
Spanish pine tree that never stops falling. With the help of author Rinny
Gremaud, Mathieu Bernard-Reymond has created a short story that says
a little about him, a lot about us and a great deal about the world.

Characteristic of his work, the composition of the work is hybrid. Here, the
image is made up of different layers: photographic shots taken by the artist
over more than ten years are mixed with views from the Cassini probe
broadcast by NASA. In this work, which begins as an autobiographical
story, other times and dimensions quickly mix...

The artist describes this work as totally ‘guided by destiny’. First there
is the familiar tree, which he has been photographing at regular intervals
during family gatherings for about ten years. This family photographic
ritual is as much a game - will it fall, will it not fall - as a meditation on
time and its passing. One day, the tree fell. New photographs were taken,
and then there was the unexpected discovery of a Roman coin under the
uprooted tree. And finally, an unexpected visual echo occurred with these
images that arrived from Saturn at the same time, sent by the Cassini
spacecraft on its last journey before crashing into space. The rings on the
tree trunk, the roundness of the coin, Saturn’s rings... history and legend
are ready to meet and the artist is there to tell the tale.

Based on these simultaneous facts, with no apparent causal link, Mathieu
Bernard-Reymond presents a voice-over of three stories corresponding
to three time frames, three different perspectives on our place in the
universe and in time.

Excerpt from ‘On n’y comprend rien’ (We
don’t understand anything), from La Fléche
du temps. Video, 4’17

In collaboration with Rinny Gremaud.
Co-produced by the Musée de I’Elysée and
the Swiss Federal Department of Foreign
Affairs on the occasion of La nuit des
images, 2018.

«Les Anneaux » of the series La Fléche du
temps, 2018



EXHIBITED SERIES_SPLENDIDE

l'espace et le temps.

Love and organised crime: what is there left when you have failed at eve-
rything?

Splendide unfolds like a kind of cadavre exquis, ‘a baroque immersion in
a screwed-up atmosphere’ as defined by Mathieu Bernard-Reymond and
Swiss author Rinny Gremaud, with whom the artist has already collabo-
rated on the project La Fléche du temps.

In this little game for two, the artist submits a series of disparate images
to the author and asks her to write a long caption for each one. The narra-
tive experiment proposed here is modular; there is no obvious connection
between the text and the associated image, and the text-image pairs can
be ‘arranged’ in any order: the links are loose, hesitant, like the actions
of this anti-hero

whose profile is sketched out from frame to frame. We discover a charac-
ter who seems to have come straight out of a bad detective novel.

The images that feed this narrative thread are of various kinds: images
interrupted during retouching, photographic images taken during walks
in the Hautes-Alpes that have not been retouched but are blurred, supe-
rimposed images, 3D animations, they all share a form of indeterminacy,
conducive to the emergence of this atmosphere of a bad detective novel
and to the wanderings of the imagination of the viewers.

From top to bottom: ‘La Cigarette’ (The
Cigarette), ‘On attend’ (Waiting) from the
Splendide series, 2019



EXHIBITED SERIES_
| THINK I'VE FORGOTTEN THIS BEFORE

I held you in my arms for the first In general, I was always on the
time, and I showed you the sky other side of a large glass.
through the window.

1 think I've forgotten this before (2022-2023) is the first ensemble that Ma-
thieu Bernard-Reymond has created using artificial intelligence.

This move was prompted by both his appetite for new technologies and
his desire to turn memories into images. He uses an artificial intelligence
tool that is now obsolete, which generates an image in about ten minutes.
The programme is in its infancy, the terms of the prompts clash and create
oddities that the artist enjoys. Wouldn’t these collisions translated into
images strangely resemble the process of fixing memories in our minds?
For a memory to be retained, it must be solidified with other similar me-
mories, linked by sometimes surprising associations.

Mathieu Bernard-Reymond, always receptive to what the machine has
to offer, discovers the evocative power of these collages, full of twists
and turns, perfectly faithful to the imperfect realism of moments which,
having not been captured by photography, only endure in our flickering
memory. ‘I look for the rough edges, the tiny gaps or the grandiose fai-
lures that beg to be reinterpreted. I seek to illustrate what happened in the
gaps between the photos in my albums of memories. *

The computer is not, after all, this cold and ultra-precise machine; in the
meanderings of the system, chance wanders and the artist plays at chasing
it, rushing into the breaches it opens to try all sorts of somewhat vain and
therefore necessarily poetic experiments.

My memory palace was more like
an empty car park.

From left to right: «Ciel» (Sky), «Cette pa-
roi de verre» (This Glass Wall), «Parking
from the series I think I’ve forgotten this
before, 2022-2023



EXHIBITED SERIES_D'’APRES RAMUZ

D’aprés Ramuz, produced after I Think I've Forgotten This Before, is a
good illustration of the way in which Mathieu Bernard-Reymond intro-
duces himself into the matrix of the technological tool and makes it his
own.

Here, the artist takes as his starting point passages from the texts of
Charles Ferdinand Ramuz (1878-1947). A major figure in Swiss litera-
ture, Ramuz produced a late body of work in which the mountain, often
hostile, plays the leading role.

At the invitation of the didactic centre dedicated to Ramuz, located in the
house he lived in on the shores of the lake in Pully - Mathieu Bernard-Rey-
mond’s city of residence - the artist immersed himself in Ramuzian wri-
ting in an attempt to give it visual form. Visual, Ramuz’s language is
particularly so. Advocating the expression of an exacerbated subjectivity,
which he believes is the only way to reconnect with the world, the writer
deploys a language that pays little regard to ‘good usage’. Finding words
that ‘stick’, that make it possible to reduce the distance between things
and their description, is Ramuz’s project: to achieve what he calls a ‘lan-
guage-image’.

In response to this writing full of images and sensations, playing on re-
petitions and clashes, Mathieu Bernard-Reymond once again resorts to
generative artificial intelligence. The work process, however, is carefully
revised to enable him to reproduce as closely as possible the feelings he
experiences when reading Ramuz.

Far from being content to feed the artificial intelligence with extracts
from Ramuz’s texts alone, he adds photographic shots that he takes in
the mountains, in Derborence precisely, the setting for the plot of one of
Ramuz’s novels, the site of a gigantic and deadly landslide in the XVIIIth
century. These shots of rock faces subtly inform the structure of all the
images, giving them this common sound: no horizon, obstructed shots, in
tune with the Ramuzian atmosphere.

He sees the entire glacier begin to
move up and down along its length,
like a snake slithering.

(The Great Fear in the Mountains).

The sun will vomit red, and then it
will be gone.
(If the Sun Doesn’t Come Back).

Fatigue weighs on the things inside
vour head, like a paperweight on

papers.
(Presence of Death).

From top to bottom:

‘Kitchen Door 2°, “Vomira Rouge’
‘Paperweight”, from the series D ‘aprés Ramuz,
2023-2024



MATHIEU BERNARD-REYMOND_BIOGRAPHIE

Mathieu Bernard-Reymond is a French-Swiss photographer born in Gap,
France, in 1976. After studying literature, political science and art history,
he turned to photography at the Ecole de Vevey in Switzerland.

Since then, he has been exploring new forms of imagery and practices
introduced by the digital age, while remaining committed to an attitude
he defines as photographic.

Mathieu Bernard-Reymond sees his artistic approach as a poetic exercise
in photography, combined with a desire to experiment and create as a
method of discovering multiple truths.

His images manipulate landscape, architecture and information as elements
of a constantly evolving language, expanded by generative technologies and
data manipulation. Mathieu Bernard-Reymond teaches digital practices at
the Centre d’enseignement professionnel in Vevey, Switzerland.

Among the awards he has received are the HSBC Prize in 2003, the Ren-
contres d’Arles in 2005, Paris Photo in 2006 and the Arcimboldo Prize in
2009. His works are included in the collections of the Musée Nicéphore
Niepce in France, Photo Elysée in Switzerland, the French National
Contemporary Art Fund and the Lausanne Contemporary Art Fund.
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From top to bottom: Mathieu Gafsou, Portrait
of Mathieu Bernard-Reymond; view of the ins-
tallation La Fleche du temps, 2018.
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IMAGES DISPONIBLES POUR LA PRESSE

Pour tout article ou annonce sur 1’exposition, il est possible de choisir trois photographies libres de droit parmi les
dix proposées ci-dessous. Envoi sur demande par e-mail adressé a info@centrephotographique.com.
Les 1égendes doivent obligatoirement figurer lors de toute parution. Aucun recadrage ne peut étre appliqué.
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1 —Mathieu Bernard-Reymond, « Cette paroi de verre» de la séric 2 — Mathieu Bernard-Reymond, «Porte cuisine 2» de la série
1 think I've forgotten it before, 2022 . Courtesy de ’artiste. D’aprés Ramuz, 2023. Courtesy de ’artiste.

3 — Mathieu Bernard-Reymond, « Des araignées tendaient des fils 4 — Mathieu Bernard-Reymond, « Diner» de la série [ think ['ve
pour s’envoler» de la série La Fleche du temps. Courtesy de ’artiste. ~ forgotten it before, 2022 . Courtesy de 1’artiste.
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Les légendes doivent obligatoirement figurer lors de toute parution. Aucun recadrage ne peut étre appliqué.

\“m ,J’mﬁ = Y k - -

5 — Mathieu Bernard-Reymond, «Plage livre» de la série I think
I've forgotten it before, 2022 . Courtesy de ’artiste.

6 —Mathieu Bernard-Reymond, « Presse-papier» de la série D’aprés 7 — Mathieu Bernard-Reymond, «Ciel» de la série I think I've
Ramuz, 2023. Courtesy de Iartiste. forgotten it before, 2022 . Courtesy de I’artiste.
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IMAGES DISPONIBLES POUR LA PRESSE

Pour tout article ou annonce sur 1’exposition, il est possible de choisir trois photographies libres de droit parmi les

dix proposées ci-dessous. Envoi sur demande par e-mail adressé a info@centrephotographique.com.
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8 — Mathieu Bernard-Reymond, « Explosion» de la série I think I've forgotten it before,
2022. Courtesy de I’artiste.

9 —Mathieu Bernard-Reymond, «Ca pousse un peun’importe com- 10 — Mathieu Bernard-Reymond, « Vomira rouge » de la série
menty, de la série La Fleche du temps, 2018. Courtesy de I’artiste. D ’apres Ramuz, 2023. Courtesy de 1’artiste.
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LE CENTRE PHOTOGRAPHIQUE ROUEN NORMANDIE

Exhibition views Former [’hypothése, Laurent Millet, May—September 2024;
IUZZA. A propos de Goliarda Sapienza, Francesca Todde, October 2024—January 2025.

The Centre photographique Rouen Normandie, officially recognised as a Centre d’art contemporain d’intérét
national (Contemporary Art Centre of National Interest), continues a story that began thirty years ago. The first
venue dedicated to photography in Normandy and one of the pioneers in France at a time when photography was
still gaining artistic recognition in the country, it is located in the heart of Rouen city centre.

The Centre hosts an annual programme of three to four exhibitions, complemented by events outside its walls, in
partnership with regional and national institutions (art venues, schools, hospitals, etc.) and a programme of artist
residencies. The Centre Photographique has an artistic approach that places aesthetics at the heart of its program-
ming as a vehicle for engagement, and a cultural approach that emphasises the materiality of the work and what
its physical presence implies: the author’s choice, the viewer’s time.

The programme, which brings together historical figures and so-called ‘emerging’ artists, promotes unique artis-
tic proposals that are in touch with the realities of the world through exhibitions that are mostly new to France and
offer an international panorama of photographic creation. A sustained policy of educational projects and a rich
programme of visits, debates, screenings, photography workshops, literary writing and performances offer the
widest possible audience the opportunity to gain a new understanding of the world of images (photography and
moving images), to uncover its resonances with other forms of artistic expression and its ramifications in society.
Portfolio reviews, workshops and grants are also available to support professional photographers from the region
and across the country.

As part of the European FUTURES project, the Centre is developing the Frutescens programme, dedicated to
emerging French photographic creation. The Centre regularly organises photography residencies in Normandy.
Artists are invited to focus their gaze on an aspect of the region that may echo the issues at stake in their personal
work. Each residency is thus an encounter between a visual style, a conceptual journey and the faces of a region.

The Centre photographique Rouen Normandie receives support from:
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