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To express their experience of the world, some choose words, others images. 
Along these parallel paths, authors of literary and artistic works look at 
each other and sometimes recognise each other. It was while reading one 
of her books that the Italian photographer Francesca Todde (1981) met her 
compatriot, the writer Goliarda Sapienza (1924-1996). When Todde read 
her, Sapienza, who had died some twenty years earlier, was an author whose 
work had recently been rediscovered and who was gradually achieving 
international fame thanks to the posthumous success of her monumental 
The Art of Joy. Born in Catania, Sicily, to parents at the forefront of socialist, 
trade unionist and anti-fascist activism, the novelist traversed the twentieth 
century as an activist, actor and writer. Few images of Sapienza’s life and 
work have come down to us, apart from a few portraits of her, which 
invariably adorn the covers of the various editions of her books. So the 
photographer had the idea of putting the writer’s life and work into images 
- the two being, particularly for her, inextricably linked.

If we often talk about the betrayal of words that claim to tell the story 
of images, the reverse is undoubtedly true. What can images, a fortiori 
photography and the acuity of its mechanical eye, do in the face of 
literature’s limitless potential for visual suggestion? What can it still do for 
Goliarda Sapienza, a woman and an author who set out to thwart all the 
assignments to which her century and her gender promised her? Perhaps 
it is precisely she who can refute the evidence of these black and white 
portraits, which in spite of themselves tie this heroine of metamorphosis 
to her female body. Travelling to the places where Goliarda Sapienza lived 
and accessing her archives, with the help of Angelo Pellegrino, the writer’s 
companion, Francesca Todde unfolds the panorama of the very personal 
imagery inspired by Sapienza and Sicily, the geographical and imaginary 
territory from which the work emerged. Her photography is poetic rather 
than illustrative; Francesca Todde takes images left on the shores of the 
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Top: Plaster sculpture with 
triangulation signs for measuring 
and transporting on marble, Naples 
Archaeological Museum.



work, abruptly cast on the volcanic rock or gently deposited on the sands 
of Positano. The landscapes of Mount Etna and the stuccoes of Catania’s 
baroque palaces are there. There are flowers emerging from basalt, 
undulations of fossilised lava, the amber eye of an octopus, the gaping 
skull of a dwarf elephant and, in their wake, Cyclops and Titans and other 
resurgences of Sicily’s Greek mythological origins. 

Francesca Todde’s impressionistic brushstrokes give a glimpse of Goliarda 
Sapienza’s many ways of being in the world: Goliarda Vulcanica, Romana, 
Modesta, Etcætera, or the changing, free bodies of a being who made her 
mark by embracing her other selves.

All the photographs taken by Francesca Todde between 2017 and 2024 
have been brought together in a thick little book: a collection of images like 
a collection of letters addressed to ‘Iuzza’, the writer’s childhood name, a 
collection of letters to which Goliarda’s work is now responding. 

The exhibition at the Centre photographique Rouen Normandie is the first 
setting of Francesca Todde’s book of the same name, published in 2024 to 
mark the centenary of Goliarda Sapienza’s birth. 

15, RUE DE LA CHAÎNE , 76000 ROUEN 
T. : +33 (0)2 35 89 36 96
INFO@CENTREPHOTOGRAPHIQUE.COM 
CENTREPHOTOGRAPHIQUE.COM
TUESDAY-SATURDAY, 14:00—19:00
FREE ENTRY

FRIDAY 11 OCTOBER, IN THE PRESENCE OF THE ARTIST
PRESS VISIT, 3PM, BOOKING REQUIRED
VERNISSAGE, FROM 6PM

PRESS CONTACT 
MARIIA LITVINOVA 
07 60 34 36 16
INFO@CENTREPHOTOGRAPHIQUE.COM
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Photographs on the right:
Francesca Todde, Photographs from IUZZA, 2017-2024. Courtesy of the artist.
From top to bottom: goat’s legs on a farm in the Sicilian countryside; columnar basalt on 
the Catania coast; Sapienza on the set during the filming of Citto Maselli’s La donna del 
giorno/ Woman of the Year, 1956 © Archives Sapienza Pellegrino.
Cover: 
Francesca Todde, Photographs from IUZZA, 2017-2024. Courtesy of the artist; 
Sapienza’s identity document under the false name of Ester Caggegi.  © Archives 
Sapienza Pellegrino.

mailto:INFO@CENTREPHOTOGRAPHIQUE.COM
https://centrephotographique.com


FRANCESCA TODDE • BIO

Based in Milan, photographer Francesca Todde works between Italy and 
France. Her research focuses on the relationship between human beings 
and animals, and cultural conceptions of nature. In particular, she has been 
working on two long-term projects, one with the Centaure equestrian theatre 
in Marseille since 2014, and the other in the Vienne region with bird educator 
Tristan Plot, between 2017 and 2019. Here she explores possible ways of 
reconnecting with living things, in the broadest sense of the term, in search 
of a sense of interdependence between species.

With Iuzza, another project running over several years, Francesca Todde takes 
as the central character of her photographic investigation a human, historical 
figure, that of the writer Goliarda Sapienza. The question of metamorphosis 
runs through this body of photographs, paying homage to the multiple lives 
and faces of Goliarda Sapienza’s complex being.

Francesca Todde’s practice is not limited to taking photographs, and includes 
distribution in book form as part of the creative process. In 2018, she co-
founded the Milan-based publishing house Départ Pour l’Image* with artist 
Luca Reffo. 

*Its name comes from the inscription on the reels of certain French films to make them easier to 
edit and show in cinemas, a souvenir of Todde and Reffo’s experience as projectionists.

www.francescatodde.com |  www.departpourlimage.com 4

Top: Photograph from 
A Sensitive Education, 2017-2019.

Bottom: from the Centaurs project, 
2014 - ongoing .

http://www.francescatodde.com 
http://www.departpourlimage.com


After almost six years of filming, editing and writing with her partner, artist and 
publisher Luca Reffo, Francesca Todde is publishing IUZZA - Goliarda Sapienza, 
to mark the writer’s centenary in 2024, with Départ pour l’image, which she 
co-directs with Luca Reffo .

«Starting from Sapienza’s novels, poems, short stories, letters, and personal re-
cords, IUZZA unravels as an intimate journey triggered by antagonistic forces, 
subverting the nature of forms and turning words into images. The sequence of 
images consists of seven sections that operate through temporal displacement, 
textual references, and concatenated events. Each part originates from an indirect 
dialogue with its own absence, as a sort of telepathic exchange through empty 
space aimed at magnifying the perception of emotional connections. 

Francesca Todde’s photographs are like inner landscapes, or animated spaces lea-
ping across the blurred lines of memory. Her gaze through the lens seems to 
open on a deserted bustle, following faded footprints up to their origin, which is 
childish and ancestral, animal and mineral: these images are traces haunted by the 
feeling that body is everywhere.  »

(From the afterword by Luca Reffo)

LE LIVRE
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On sale at the Photographic Centre 
Francesca Todde, IUZZA
Departure for the image, 2024
17 × 23 cm, 280 pages, €52
Italian, French, English
Text by Luca Reffo; Translations: 
Nathalie Castagné (French)
Marina Calvaresi (English)



« The abyss where Goliarda Sapienza traces her origins to is linked to the strata of 
cultures that have come and gone across the Mediterranean. In Sicily, the region’s 
largest island, a chain of historical events shapes knowledge, language, and tradi-
tion in a succession of flourishing and downfalls. Its landscape of remembrance, 
as well as its physiognomy, stems from the legacy of the long Homeric journey.
As told in the legendary Odyssey, the boulders of columnar basalt on the Io-
nian coast, known as Cyclopean Islands, are the rocks revengefully hurled by 
Polyphemus against Ulysses and his men fleeing by sea. The Cyclops myth itself 
derives from the outsized nasal cavity featured in the skulls of prehistoric dwarf 
elephants, endemic to the island, and later mistaken for an eye socket in the 
Classical Age. Lachea Island, together with the Faraglioni off the coast of Aci 
Trezza, emerged with the first submarine lava eruptions that over millennia have 
built up a colossal volcanic edifice. Seen from the city of Catania, Mount Etna 
appears as a lively and steaming mountain, eager for the ominous show, weighing 
on human existence by training their instinct to bear the specter of transience.»

Texts below and hereafter by Luca Reffo, taken from IUZZA
Opposite: Probably the first autograph by Goliarda Sapienza, signed Iuzza © Archives Sapien-
za Pellegrino

IUZZA_EXCERPTS_PENELOPE
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“Where did I come from? from a dreadfully ancient abyss…”
Taccuini (Journals), 1-27-1989, unpublished1

«The temples and sharp nose gleamed like a blade in the can-
dlelight, but the mouth and shoulders looked plump and soft. 
The moon’s temples and nose gleamed like a blade; the clear sea 
showed fluorescent jellyfish. I wondered what stories Nica would 
tell about the hundred-eyed jellyfish. I tried to think of a few. I 
failed and had to weep and moan. ‘Why are you weeping?’ Dino 
grabbed my wrist, holding it until we reached three boulders, 
thrown by the giant Polyphemus to kill Ulysses. It was my mother 
who told me this story, though, not Nica.”

Lettera aperta (Open Letter), Garzanti, Milan 1967

1 The unpublished text quoted here is taken from ‘La porta è aperta. Vita di Goliarda Sapienza’, Giovanna Providenti, Villaggio 
Maori, Catania 2010

The IUZZA exhibition is a free adaptation of Francesca Todde’s book. The proposed itinerary follows the chaptering 
of the book and is accompanied by texts by Luca Reffo and quotations by Goliarda Sapienza, placing Francesca 
Todde’s photographs in the imaginary environment from which they emerged. 
Selected extracts on pages 6 and 7. 

From top to bottom: a dwarf elephant skull in the Paolo Orsi Museum 
in Syracuse; a tree in Catania’s Botanical Gardens; Sapienza’s first 
autograph. She signed her name Iuzza, a very common Sicilian 
diminutive, which she continued to use throughout her life in her 
epistolary exchanges with her close friends.© Archives Sapienza 
Pellegrino



Darkened by the curfew, scattered with fountains, Rome is an enchanted city 
in the moonlight. As a student, Goliarda manages to experience the dizziness of 
freedom and beauty, before everything starts to escalate. At the age of nineteen, 
she enters Brigata Vespri as a resistance fighter alongside her father. Nazis are 
everywhere, searching the Academy for her; indeed, Sapienza will keep hiding in 
a closet until well after Italy’s liberation. After the shock of the Allies’ bombings, 
reconstruction is as painful as the worsening mental health of her mother, with 
whom she lives. Once the red flags are dropped, Goliarda gradually distances 
herself from any sort of political party or affiliation. Soon alienated from the 
widespread, power-hoarding hypocrisy, she senses the chance of a new life in 
filmmaking. She finds love with Citto Maselli, who carries around a fake identity 
card so as to look older and be let in at the brothel. He attends all ten performances 
of her latest play. He keeps turning eighteen again and again for years, defying 
both Goliarda’s distraction and that of their group of friends and collaborators 
working together on films and documentaries. Goliarda herself enjoys the golden 
age of Italian Neorealism trough acting, screenwriting, and working as assistant 
director, while awakening – “from Citto’s jacket pocket”2 – to her vocation as a 
storyteller. 

IUZZA_EXCERPTS_AMOR 1
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De haut en bas : manifestation 
pour commémorer la libération 
du nazisme, Rome 25 avril 2018 ; 
Citto Maselli © Archivio Sapienza 
Pellegrino

« I had Citto: he would hold me close through the streets of Rome, 
and without ever letting me go he would teach me the colors the 
buildings the faces captured on camera, so moving under the 
fabulously named spotlights, the 5000 the 10000 the arc […] 
Stories sparked from our embraces on the city streets, at night he 
and I clinging to each other in bed long dreamless nights, by day 
he and I clinging to each other while I tried to keep his pace and 
he mine. »

Il Filo di Mezzogiorno (The Noon Thread), Garzanti, Milan 1969

1 The word “Amor”, conventionally meaning “love”, is here used as “Roma” (in English, “Rome”) spelled backwards.
2 As Sapienza writes in Il Filo di Mezzogiorno, a tiny “luxury Iuzzetta” – bought by Citto Maselli at Rinascente with the last of his money – used to live 
inside Maselli’s pocket in the 1950s. Taken only a few months before his passing, the picture at p.xx shows Maselli’s blue-striped jacket, now hollowed by 
age, echoing the decorated building entrance of the house they shared during their 18-year relationship.



REBONDS
Entre l’exposition et ce qu’elle nous inspire, nous avons créé un micro-espace de vente présentant une sélection réjouis-
sante et éclectique de livres, céramiques et autres objets en résonance directe ou plus lointaine avec l’exposition, ses 
œuvres et les échos qu’elles génèrent.

GOLIARDA SAPIENZA
L’Art de la joie
13 × 18 cm / 797 pages / 1976
Le Tripode, 2005
14,5 €

Le chef-d’œuvre de Goliarda Sapien-
za, par lequel l’écrivaine obtient la 
reconnaissance littéraire internatio-
nale.

Née en 1900 dans un petit village si-
cilien, orpheline à neuf ans, Modesta 
ne semble pas promise à un destin 
brillant. Au mieux peut-elle espérer 
un emploi de servante et un honnête 
mariage à la sortie du couvent qui l’a 
recueillie. Mais la jeune fille a d’autres 
aspirations... Sensuelle et fière, déter-
minée et prête à tout, farouchement 
indépendante et terriblement intel-
ligente, Modesta veut découvrir la 
richesse infinie de la vie. Pour cela, 
elle devra abattre une à une les bar-
rières érigées par la société : religion, 
morale, traditions, partis politiques, 
préjugés de classe, sexisme... Sa vie 
durant, Modesta poursuivra cet in-
lassable combat, celui d’une femme 
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GOLIARDA SAPIENZA
Moi, Jean Gabin
13 × 18 cm / 138 pages / 1979
Le Tripode, 2012
11,5 €

La ville de Catane, en Sicile, au dé-
but des années 30. Le fascisme se 
déploie sur l’île, quand une enfant 
ressort exaltée d’une salle de cinéma 
de quartier. Elle a la démarche cha-
loupée, une cigarette imaginaire au 
bec et l’œil terrible. Elle vient de voir 
le film Pépé le Moko et, emportée par 
cette incarnation du désir et de l’in-
soumission, elle n’a désormais plus 
qu’une idée en tête : être Jean Gabin.

Écrit par Sapienza dans les dernières 
années de sa vie, son œuvre demeu-
rant méconnue, Moi, Jean Gabin est 
un étrange roman autobiographique, 
l’histoire magnifiée d’une enfance 
dans la Sicile de l’entre-deux-guerres. 
Véritable testament philosophique, 
ce livre se révèle être un des plus de 
ses beaux textes, un éloge à la liber-
té et aux rêves qui ont précocement 
nourri sa vie.

GOLIARDA SAPIENZA
Carnets
16 × 24 cm / 461 pages / 1996
Le Tripode, 2019
25 €

En 1976, Goliarda Sapienza en a fini 
avec l’écriture de L’Art de la joie : dix 
ans de sa vie viennent de trouver leur 
conclusion. Réduite à une grande 
précarité financière, l’écrivaine res-
sort de cette aventure épuisée. 

Commence alors pour elle, tout 
d’abord de façon anodine, le projet 
d’écrire au fil des jours ses pensées 
dans un carnet. Ce qu’elle ignore, 
c’est qu’elle poursuivra ce projet du-
rant vingt ans, jusqu’à sa mort en 
1996, remplissant ainsi près de 8 000 
pages réparties sur plus d’une qua-
rantaine de carnets.

Exceptionnel par son ampleur et 
sa vérité, ce journal est désormais 
considéré comme l’autre grand chef-
d’œuvre de Goliarda Sapienza.



REBONDS 

Et quelques autres livres encore, parmi ceux sélectionnés à la vente pour l’exposition : 

SIMONETTA GREGGIO
Dolce Vita 1959-1979
11 × 18 cm / 360 pages / 2012
Le livre de poche
8,9 €

Le premier livre de la trilogie consa-
crée à l’Italie, Dolce Vita traite des 
affaires de mœurs, scandales finan-
ciers, Brigades rouges, enlèvement et 
meurtre d’Aldo Moro, mort de Paso-
lini, intrigues au Vatican et d’autres. 

Dessinant le portrait infiniment ro-
manesque de l’Italie entre 1959 et 
1979, le roman donne les clés de 
l’Italie d’aujourd’hui, celle d’un Ber-
lusconi tragicomique. Le dernier 
Guépard, en la personne du prince 
Malo, confesse son histoire douce-
amère, celle d’une aristocratie déca-
dente, d’une fin de règne qui n’en 
finit plus, car un pays qui ne fait pas 
les comptes avec son passé est un 
pays qui ne cesse de le payer.

PIER PAOLO PASOLINI
Politique, polémique, pouvoir
Conversations avec Gidéon Bachmann
13 × 20 cm / 192 pages / 2024
Éditions critiques
18 €

Les conversations entre Pier Paolo 
Pasolini et Gideon Bachmann (pho-
tographe, réalisateur et journaliste 
américano-allemand) réunies dans 
ce livre sont longtemps restées confi-
dentielles et n’ont été publiées en Ita-
lie qu’en 2015. 

Ce document exceptionnel a été en-
registré au fil d’une amitié de quinze 
ans allant des débuts de Pasolini en 
tant que réalisateur avec Accattone 
(1961) jusqu’à son dernier film, Salo 
ou les 120 journées de Sodome (1975). 
Structurés autour de trois thèmes 
fondamentaux chez Pasolini (polé-
mique, politique et pouvoir) ces dia-
logues déploient de riches réflexions 
autour de l’art, la religion, le langage, 
la société, la poésie, l’histoire, et bien 
sûr le cinéma.
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DINO BUZATTI
La fameuse invasion de la 
Sicile par les ours
13 × 17 cm / 150 pages / 1945
Folio Junior, 2019
5,9 €

Illustré par l’auteur, ce conte a été 
publié au cours de l’année 1945 dans 
l’hébdomadaire pour les enfants Cor-
riere dei Piccoli.

Après les combats avec des sangliers, 
des fantômes, un troll et un chat 
monstrueux, les ours règnent en 
Sicile. Mais pourront-ils résister à 
l’ivresse du pouvoir ?



REBONDS 

Et quelques autres livres encore, parmi ceux sélectionnés à la vente pour l’exposition : 

GABY BAZIN
La lithographe
20 × 25 cm / 34 pages / 2021
Éditions MeMo
Prix de vente :  18 €

Sélectionné en clin d’œil à la photo-
graphie de Francesca Todde du my-
thique atelier de lithographie Bulla 
à Rome, aujourd’hui tenu par deux 
femmes, cet album fait entrer dans 
l’atelier de la lithographe et découvrir 
une technique d’impression presque 
magique… 

Mêlant histoire de l’impression, ex-
plications techniques et expérimen-
tations plastiques, Gaby Bazin lève 
le voile sur un métier d’art souvent 
méconnu.

JEAN-YVES FRÉTIGNÉ
Antonio Gramsci
Vivre, c’est résister
11 × 18 cm / 456 pages / 2024
Dunod
Prix de vente : 11,9 €

Très fréquemment cité, Gramsci 
est pourtant une des figures intel-
lectuelles et politiques majeures du 
siècle dernier dont la vie est très peu 
connue. Contre la présentation d’un 
Gramsci désincarné ou célébré en hé-
ros et martyr du communisme, cet 
ouvrage entend restituer l’homme en 
chair et en os, de sa naissance en Sar-
daigne à la prison fasciste, en passant 
par ses années estudiantines à Turin 
et son accession à la direction du Par-
ti communiste d’Italie. 

Dans cette première biographie en 
français, Jean-Yves Frétigné nous 
fait découvrir un géant qui, contre 
Mussolini et Staline, défend un en-
gagement au service d’un projet de 
renouveau politique adapté aux so-
ciétés occidentales. En condamnant 
le fascisme et le communisme réel, 
sa pensée constitue, hier comme au-
jourd’hui, un remède et un antidote 
aux dérives et aux dévoiements de 
l’idéal révolutionnaire.
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GIUSEPPE BONAVIRI
La divine forêt
14 × 21 cm / 176 pages / 1969
La Barque, 2024
Prix de vente : 23 €

Autre grand auteur italien, né en 
1924, en Sicile, Giuseppe Bonaviri a 
élaboré une œuvre au sein de laquelle 
l’expérience de la métamorphose oc-
cupe une place centrale. Mineo, vil-
lage perché de Sicile, dans la région 
de Catane, est le point de départ de 
son œuvre et épicentre de son imagi-
naire, comme en ce roman fabuleux, 
La divine forêt, paru en Italie en 1969 
aux éditions Rizzoli puis en 2008 
aux éditions Sellerio.

« L’homme de Mineo » fait débuter 
son histoire pleine d’aventures dans 
un monde alors naissant, inhabité 
par l’homme, primordial. Le narra-
teur, naissant lui-même, évolue de 
métamorphose en métamorphose : 
amorce de vie cellulaire d’abord 
puis plante de bourrache, enfin vau-
tour… C’est alors qu’il prend le nom 
d’Apomeo avec celle qui sera sa fu-
ture compagne, Toina. Laquelle, sous 
l’emprise d’une indicible mélancolie, 
finit par disparaître.

de la préface de Giorgio Manganelli



REBONDS 
Le Centre photographique Rouen Normandie poursuit, dans l’espace Rebonds, sa collaboration avec la céramiste Hé-
loïse Bariol, en l’invitant, à l’occasion de chaque exposition, à proposer le travail de céramistes dont la démarche et/ou 
l’esthétique « fait rebond » proche ou lointain, avec celles des œuvres et artistes exposés.
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AUDREY BALLACCHINO

« Les thèmes que j’aborde découlent de mon propre héritage. Je suis née dans les 
Vosges, issue de parents qui tirent tous deux leurs origines de l’immigration ita-
lienne. Mon père est sicilien et j’ai souvent l’impression de ne tenir cette identité 
que par des restes. Un nom. 

Mon travail s’inspire largement de l’art populaire sicilien, il refait le trajet libre-
ment comme on fabrique une carte postale par un collage de souvenirs tendres. 
Et comme il est question d’héritage large, j’aime que la tradition fréquente les 
expressions plus contemporaines dans les formes, les émaux et les techniques 
mixtes. Les objets sont en porcelaine, ils évoquent si bien les objets de la table que 
parfois ceux du cimetière et convoquent des espaces d’appétit et de répulsion. Ils 
questionnent les fonctions et les représentations des choses : la confusion entre ce 
qui présente et ce qui est présenté, entre le contenant et le contenu qui se mêlent 
dans une profusion gourmande. Cette recherche s’inscrit volontiers dans le re-
gistre baroque, celui-ci m’est cher lorsqu’il flatte la bizarrerie et les irrégularités du 
vivant ; lorsqu’il lie d’un même élan la vie et la mort. »

Audrey Ballacchino (1986) poursuit un master en lettres modernes à Nancy. 
Après le professorat en français à Nancy en 2009, elle est libraire, mais ressent le 
besoin de s’exprimer autrement et choisit la terre comme médium. Elle suit alors 
la formation du CNiFOP (Saint-Amand-en-Puisaye) de 2013 à 2015, obtient 
son diplôme de céramiste à la Maison de la Céramique de Dieulefit en 2016, et 
poursuit une formation spécialisée à la maison de la céramique en 2019.

À gauche : miroir sans tain, émaux 
noirs
À droite : console jaune citron



AGENDA - CULTURAL PROGRAMME

OPENING
Friday 11 October, in the presence of the artist

GUIDED TOURS
Saturdays 12 October*, 23 November, 14 December, 4pm
Thursday 12 December, 7pm
Tuesday 21 January, 12.30pm

* in the presence of the artist and dubbed in sign language

WORKSHOP FOR CHILDREN 
Biscotti
Ages 5/11
with artist Sophie Grassart
Wednesday 30 October, 10am. Duration 2h30

Modelling and cooking workshop
For each of our exhibitions, we invite Rouen-based artist Sophie 
Grassart, aka TIGRE, to offer a creative workshop for children. 

For the IUZZA exhibition, she’s drawing on Sicilian traditions to offer a model-
ling workshop inspired by an end-of-winter tradition: in March, it’s party time! 
Everyone starts making bread in the shape of animals, flowers or fruit. 
In just a few hours, and after a visit to the exhibition at the Centre photogra-
phique, children can make their own biscotto. 

TIGRE is a place where practical art workshops for children and teenagers, a 
children’s library and a cultural programme dedicated to young audiences coexist. 
The centre is run by Sophie Grassart, who combines her personal artistic concerns 
with contemporary and traditional practices, techniques borrowed from the plas-
tic and manual arts, and materials of all kinds. 

The IUZZA exhibition and the photographic work by Francesca Todde on the life and work of Goliarda Sapienza fol-
low on from a number of previous exhibitions that also had links with literature. Here, the closeness of the link has led 
us to design a cultural programme that places particular emphasis on the literary aspect of its roots, without forgetting 
history and cinema. 

This particularly rich and diverse programme has been made possible by our 
partnership with Terres de Paroles, Normandie Livre & Lecture 
and Normandie Images. 
All events are free of charge and must be booked in advance at 
info@centrephotographique.com, subject to availability. 
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AGENDA - CULTURAL PROGRAMME

CONFERENCE
On the history of Sicily
by Jean-Yves Frétigné, lecturer at the University of Rouen
Wednesday 16th October, 7pm

Visited three times by Plato, Sicily was one of the beating hearts of Greek koine (the 
common language), a province of grain and knowledge for the Romans, the van-
guard of the Byzantine conquest of the ‘barbarians’, a land celebrated by Muslim 
poets, and played a decisive role in the destiny of feudal Europe, It was a periphery, 
sometimes neglected, of the great Spanish Empire, an island all too often forgotten 
by the Bourbon regime that preferred Naples to Palermo, it became one of the 
protagonists of the Italian Risorgimento and today it is a central region of Italy 
without which it is impossible to imagine our Latin sister.

Jean-Yves Frétigné (1966) has a degree in history, is a former member of the École 
française de Rome and a lecturer at the University of Rouen. He is a specialist in 
political ideas in Italy and France. The author of over a hundred articles, he has 
co-edited ten works and written eleven books, including a biography of Antonio 
Gramsci published by Armand Colin, a Histoire de la Sicile (2009), reissued in 
paperback in 2017 by Pluriel-Fayard and translated into Italian (2021). His latest 
work is the scientific edition of an anthology of Gramsci’s Prison Notebooks, publi-
shed by Gallimard in 2021.

Jean-Yves Frétigné
History of Sicily
Fayard, 2018
13 × 20.5 cm, 480 pages, €13
Available at the Centre photogra-
phique

Above: Giacinto Platania, Catania hit 
by lava during the eruption of Etna in 
1669, 1675. Fresco in Catania Cathe-
dral. 13
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READING & ENCOUNTER
Goliarda Sapienza, lives and works
Reading by Fatima Soualhia Manet, actress, followed by a dialogue 
with Nathalie Castagné, translator and author
Friday 15 November, 6.30pm. Duration: 1h30

An event combining readings and encounters, this evening will feature selected 
extracts from the work of Goliarda Sapienza read by Fatima Soualhia Manet in 
the exhibition space. This will be followed by a discussion with Nathalie Casta-
gné, to gain a better understanding of the different facets of the writer’s contras-
ting personality. Goliarda Sapienza’s life is like a novel. Her translator offers us, 
through the passionate portrait of an extraordinary woman, the genesis of a work 
vibrant with fervour and a highly singular publishing adventure. Nathalie Casta-
gné recounts the lives (activist, actress, delinquent, prisoner, and finally novelist), 
deaths (prison, suicide attempts, obscurity) and rebirths (a passion for writing 
and posthumous triumph) of this figure who went on to become a literary and 
feminist icon.

Nathalie Castagné has translated the complete works of Goliarda Sapienza, and 
has introduced readers to The Art of Joy. She is also the author of two novels, Se-
bastian ou la Perdition (La Différence) and L’Harmonica de cristal (Seuil), and a 
poetic narrative, Perséphone (La Différence). She has translated works by Umber-
to Saba, Dario Bellezza, Elisabetta Rasy, Pier Paolo Pasolini and Giorgio Vigolo, 
among others.

Fatima Soualhia Manet is an actress and director. From 2002 to 2015 she was a 
co-founding member of the DRAO collective. She has directed and performed 
Marguerite et moi (Duras, libre parole), Too much time (Women in Prison) by Jane 
Evelyn Atwood and Au nom du fils (an investigation into Bobby Sands). Since 
2016, she has been running regular theatre workshops at the Fresnes prison. 
Her next production, Frangines - we won’t talk about the Algerian war- by Fanny 
Mentré will be performed in 2025. 14

Nathalie Castagné
Vies, morts et renaissances de Goliarda 
Sapienza
Seuil, 2024
16 × 24 cm, 400 pages. 25 €
Available at the Centre photogra-
phique

Left: portrait of Fatima Soualhia
Manet by Yan Duffas.
Right: portrait of Nathalie 
Castagné by Esther Castagné.
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CONFERENCE
Donne spaventate guerriere [Frightened warrior women]
by Simonetta Greggio, writer
Tuesday 3 December, 7pm

Terrorists, writers, magistrates, first ladies or obscure victims of massacres: often 
forgotten or even evoked for the wrong reasons, these Italian women have mar-
ked the country with the fiery iron of their destinies: swimming against the tide, 
defying the patriarchal order, confronting public opinion, dying because you 
want to live free: being a woman in Italy can not only be frightening, but fatal. 
These frightened women had to fight not only against male society, but against 
themselves and their upbringing. But they did it anyway. Warriors, each in her 
own way, they were, right to the end. 
Simonetta Greggio will be talking about Mara Cagol, Sibilla Aleramo, Tina An-
selmi, Veronica Lario, Donatella Colassanti, Franca Viola and Franca Rame. 

Simonetta Greggio (1961) is a gastronomic journalist, short story writer, novelist, 
translator, radio producer and screenwriter. She studied at the Faculty of Arts in 
Padua. She moved to Paris in 1981 and spent several years working as a journalist 
for Le Figaro and Télérama. She has written a dozen novels and short stories, 
three of which are currently being adapted for television or the cinema. She is the 
France Culture producer of Grandes Traversées - Virginia Woolf, 2019, Brigitte 
Bardot, 2020, Benito Mussolini, 2021. She collaborated on the screenplay for 
Julia Ducournau’s film Titane, Palme d’Or Cannes 2021.
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Portrait of Simonetta Greggio by 
G. Chieregato

Portrait of Sibilla Aleramo, by 
Mario Nunes Vais — Collezione 
del Fondo Nunes Vais: http://www.
fotografia.iccd.beniculturali.it/in-
ventari/fondo/57, Domaine public, 
https://commons.wikimedia.org/w/
index.php?curid=88057159
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CONFERENCE
The challenge of the incomparable
Interactions between literature and photography
by Michel Collomb
Thursday 16 January, 7pm

The lecture will look at the influence of photography on narrative fiction, from 
its first appearance as a subaltern device to its current use in almost all forms of 
contemporary creation. By outlining the main formal characteristics of photo-
graphy, Michel Collomb seeks to highlight their effects on narratives, i.e. the use 
of photographs as illustrations for narrative, the role of composition in accentua-
ting visibility, and the invention of literary forms encouraged by photography, 
the degree of veracity demonstrated in fictional photographs, the snapshot of 
living moments in many modernist novels, the imaginative way in which pho-
tography was distorted by the Surrealists, the mixture of verbal descriptions and 
photographs in experimental contemporary photo-narratives, etc. 

Michel Collomb is professor emeritus at the University of Montpellier, translator 
and author of several books, the latest of which, Paul Morand, petits certificats de 
vie, was published by Hermann in 2017.

Above:
Émile Zola, framed Daguerreotype, 
showing Émile Zola at the age of six, 
posed over the novels Rome and Fé-
condité, 1894-1902 © Ministère de 
la Culture (France), Médiathèque du 
patrimoine et de la photographie, dif-
fusion GrandPalaisRmn Photo
 
Below:
Maxime Du Camp, Nubia. A cavalier 
view of the second cataract, 1850
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Abandoned by Francesco Maselli, 1955
Preceded by extracts from amateur films 
from the collections of Normandie Images
Monday 20 January, 7pm, at the Omnia. Running time: 2 hours

The first film by Francesco ‘Citto’ Maselli, first companion of Goliarda 
Sapienza, Abandoned was shot when the director was just 24. The cast includes 
Jean-Pierre Mocky and, in a supporting role, Goliarda Sapienza.

‘Abandoned was shot some time after the Liberation, in a post-Fascist Italy that 
was dilapidated and disillusioned. Maselli depicts young resistance fighters in 
1943, confronted by Nazi soldiers, camice nere and the bourgeoisie that allowed 
fascism to exist and collaborated with Germany. Lucia and Andrea try to flee the 
bombings and find refuge in the countryside, but it is their country and their 
values that are under attack. The filmmaker had to shoot his film clandestinely 
to avoid censorship. Visconti’s nephew Eriprando wrote the screenplay’. Agathe 
Debary, La Cinémathèque.

‘In Maselli’s fascinating portrayal of this gang of degenerate aristocrats, you can 
already sense the unhealthy madness that director Marco Bellochio would im-
plode eleven years later, in 1965, in his abrasive act of cinematic birth, Fist in the 
Pocket.
Isabelle Regnier, Le Monde

The screening will be preceded by an original montage of extracts from André 
Marbiez’s amateur films, shot between 1950 and 1965 in Rome, Sicily and on the 
Amalfi coast, presented by Normandie Images. These films, from Normandie 
Images’ filmic memory collections, follow the same group of characters as they 
explore ancient sites, royal squares and crowded alleyways.
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Above:
Journeys to Italy, André Mabriez, 1950-
1965. 
Photograms from the amateur film 
collections of the Mémoire filmique de 
Normandie Images.

Above: Abandoned, Francesco Masel-
li, 1955. With Jean-Pierre Mocky, Lu-
cia Bosé, Isa Miranda, Goliarda Sa-
pienza, Bosé, Isa Miranda. 102 mins.

MOVIE NIGHT
Sapienza, Maselli & Co:
Cinema in post-war Italy



2 - Francesca Todde, Cast of the portrait of Maria Giudice by the 
sculptor Francesco Albano, photograph from IUZZA, 2017-2024. 
Courtesy of the artist.

IMAGES DISPONIBLES POUR LA PRESSE

4 - Francesca Todde, Sapienza on the set during the filming of 
Citto Maselli’s La donna del giorno [Woman of the Year], 1956, 
photograph from IUZZA, 2017-2024. Courtesy of the artist and 
Archives Sapienza Pellegrino.

For any article or advertisement about the exhibition, you can choose three royalty-free photographs from the twelve 
below. They can be sent on request by e-mail to info@centrephotographique.com. 
Captions must be included in all publications. No cropping may be applied.

1 - Francesca Todde, Demonstration to commemorate the liberation 
from Nazism, Rome 25 April 2018, photograph from IUZZA, 2017-
2024. Courtesy of the artist.

3 - Francesca Todde, Gown from the collection of the Museum of 
Costume at Donnafugata Castle (RG), photograph from IUZZA, 
2017-2024. Courtesy of the artist.
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6 - Francesca Todde,  Photograph from IUZZA, 2017-2024. 
Courtesy of the artist.

IMAGES AVAILABLE FOR THE PRESS

8 - Francesca Todde, Columnar basalt on the Catania coast, 
photograph from IUZZA, 2017-2024. Courtesy of the artist.

For any article or advertisement about the exhibition, you can choose three royalty-free photographs from the twelve 
below. They can be sent on request by e-mail to info@centrephotographique.com. 
Captions must be included in all publications. No cropping may be applied.

5 - Francesca Todde, Photograph from IUZZA, 2017-2024. Courtesy 
of the artist.

7 - Francesca Todde, Lemon tree covered for the winter at Palazzo 
Murat, Positano, photograph from IUZZA, 2017-2024. Courtesy 
de l’artiste.
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10 - Francesca Todde, Plaster sculpture with triangulation signs to 
measure and transport on marble, Naples Archaeological Museum, 
photograph from IUZZA, 2017-2024. Courtesy of the artist.

IMAGES AVAILABLE FOR THE PRESS

12 - Francesca Todde,  Photograph from IUZZA, 2017-2024. 
Courtesy of the artist.

For any article or advertisement about the exhibition, you can choose three royalty-free photographs from the twelve 
below. They can be sent on request by e-mail to info@centrephotographique.com. 
Captions must be included in all publications. No cropping may be applied.

9 - Francesca Todde, Bedroom at Palazzo Biscari, Catania, photo-
graph from IUZZA, 2017-2024. Courtesy of the artist.

11 -Francesca Todde,  Photograph from IUZZA, 2017-2024. 
Courtesy of the artist.
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CENTRE PHOTOGRAPHIQUE ROUEN NORMANDIE

The Centre photographique Rouen Normandie, which today has the status of Centre d’art contemporain 
d’intérêt national (contemporary art centre of national interest), is continuing a story that began thirty years 
ago. It was the first venue dedicated to photography in Normandy, and one of the pioneers in France, at a 
time when photography was still a medium in the process of gaining artistic recognition in France. It is lo-
cated in the heart of Rouen’s city centre. 

The Centre has an annual programme of three to four exhibitions, complemented by off-site events in 
partnership with regional and national institutions (art venues, schools, hospitals, etc.) and a programme of 
artistic residencies. The Centre photographique has an artistic approach that places aesthetics at the heart of 
its programming as a vehicle for engagement, and a cultural approach that places a premium on the materia-
lity of the work and what physical presence implies: the choice of the author, the time of the spectator. 

The programme, which brings together historic figures and so-called ‘emerging’ artists, promotes unique ar-
tistic proposals that are in touch with the realities of the world, through exhibitions that are for the most part 
new to France and offer an international panorama of photographic creation. A sustained policy of educatio-
nal projects and a rich programme of visits, debates, screenings, workshops in photographic practice, literary 
writing and performances offer the widest possible audience an opportunity to gain a new understanding of 
the world of the image (photography and the moving image), to discover its resonance with other forms of 
artistic expression and its ramifications for society. Portfolio readings, workshops and grants are all part of the 
programme, providing support for professional photographers at regional and national level. 

As part of the European FUTURES project, the Centre is developing the Frutescens programme, dedicated 
to emerging French photographic creation. The Centre regularly runs photographic residencies in Norman-
dy. Artists are invited to focus on an aspect of the region that may echo the issues at work in their personal 
work. Each residency is an encounter between a visual style, a conceptual path and the faces of a territory.
 
The Centre photographique Rouen Normandie is supported by :

Exhibition views Former l’hypothèse, Laurent Millet, May - September 2024 ; La Rose est sans pourquoi, January - May 2024. 

It is a member of :


